VAZHAKUNNAM AS A DRAMATIST

hall of the kingdom of Vidarbha. The topic of discussion was the
marriage of Rukmini their daughter who seems to have stepped
into her youth at an early age of eleven. He lists the friends of
Rukmi, his son, in this connection. Among them are Jarasandha,
Kama, Sakuni, Duryodhana etc. The queen is unhappy on having
their names and talks about the enchanting beauty of Krishna,
who had been always desired and prayed by Rukmini to become
her husband. The king and queen decides that only Krishna is a
match for their daughter. At this instant Garga Maharshi arrives,
and as requested studies Rukmini's horoscope and states that
there is every chance for her to marry Krishna. This is the se-
quence of scenes in the very first anka of the drama.
Vazhakunnam's descriptions seem natural and befitting the
context.

In many a place we find the characters speaking to them-
selves. For example, we find Rukmini talking to herself-why is it
that Rukmi is always angry with Krishna just like the asuras? But
she does not speak it aloud to Rukmi, her brother. Michael
Coulson, a foriegn admirer of Sanskrit literature compares this
aspect found usually in Sanskrit dramas with the western the-
atre;26 "A character often speaks 'to himself, ie, voices his
thoughts for the benefit of the audience without any of the char-
acters hearing. The frequency with which this device is employed
in the course of ordinary dialogue goes will beyond the normal use

26. Michael Coulson, Three Sanskrit Plays, Penguin Books Ltd.,
England, 1981, p. 11.
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